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BY

MADAME MARCHESL
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MARCHESI'S
VOCAL METHOD

IN USE AT ALL THE PRINCIPAL MUSICAL CENTRES
OF THE WORLD.
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THE DAILY TELEGRAPH says:—

“ENocH & SoNs.—Among several recent publications by this firm, none
is of greater value than the ‘Theoretical and Practical Vocal Method,’ put
forward by MADAME MARCHESI. ‘This famous preceptress, who has taken
part in the training of so many distinguished singers, speaks with high authority
in all departments of the vocal curriculum ; and it must needs be that any work
on this subject from her pen carries with it the weight of a series of experiences
almost unique. The exercises in this volume range from the elementary to the
advanced, all being designed to put no undue strain upon the pupil. There is
no questionin: the utili‘y of such a book as this.”
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THE MARCHESI VOCAL METHOD,

Price—Complete (with Cloth Back)—5/- net. im&

@The PPolptechnic g&erieg.
THE POLYTECHNIC
PII-[NOFORTE PRIMER

JOHN W IVIMEY,

Dirvector of the Music at the South West London Polytechric Institute (late
Assistant Music Master at Harrow School and Wellington College).

““This Book is designed for Pianoforte teaching in Class, where,
to save time, two students perform the same exercise at one Instrument.
Each exercise is arranged for two players, though not always for four
hands at once . Although mainly intended for class teaching,
it can be used equally well for single lessons.” (Extract from Preface.)

PRICE, TWO SHILLINGS NET.
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SIGNO R TOSTL

ADOPTED BY

THE ASSOCIATED BOARD OF THE ROYAL ACADEMY OF MUSIC

AND

THE ROYAL COLLEGE OF MUSIC.
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SOLFEGQGI

F. PAOLO TOSTI.
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]I[I—IESE 50 SOLFEGGI have been written by SIGNOR TOSTI

specially for the MIDDLE REGISTER of the voice, and
are, therefore, equally suitable for all voices.

They will be found most useful Studies, and so MELODIOUS

in character as to be practically SONGS WITHOUT WORDS.
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IN TWO BOOKS.
Each Book - - - - 2/6 net.

Bound together in Cloth, 7/- net,
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MARCHESIS v ok

16 VOCALISES.

WITH ITALIAN WORDS.
For ONE, TWO, and THREE VYoices.
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This work is a supplement to the well-known
MARCHESI VOCAL METHOD (Price, 5/- met).
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PRICE, THREE SHILLINGS NET.
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